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During the three years studying Graphic
Design at the School of Arts Ghent (KASK),
I have gradually developed a strong interest
in publishing, typography, and type design.
As I came into contact with the western
culture, art, and literature, I felt the urge
to act on my passion and experiment with
various facets of our continually evolving
languages, by creating, writing, and
editing texts.
As a graphic designer, I often consider
myself a co-author, however, not
always ‘one that originates or creates
something’. Taking the role of an author,
in my experience, is to be responsible
for the content of the text and the
communication with the reader. Each
publication is fascinating because there
are numerous ways in which text can be
represented. It is equally challenging and
stimulating to come up with a design that
speaks for my interpretation of the text,
while still respecting the intention of the
original writer.
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The cat is on the table is an example
of my interference in the original
writing—a transcript of the conversation
between an American curator Chris
Fitzpatrick and a dozen participants.
They attempted to discuss the countless
meanings of this phrase, treating it as
a potential neologism. This multitude
of interpretations formed the core
of the text. In order to maintain the
original principle, I came up with my
own interpretation of the neologism by
narrating a new story about the cat and
the table. The original transcript has been
printed in black on a dark background.
Readers are guided through the story by
white speech bubbles, highlighting the
carefully selected words.
My inspiration for this project came
from Jonathan Safran Foer’s novel Tree
of codes, published in 2010. Foer’s idea
was to cut out fragments from Bruno
Schulz’s novel The street of crocodiles,
so that the remaining words would tell an
entirely new story. His editorial work—
that could also be considered a ‘writing’
method—has resulted in the creation of
both a poetic and sculptural object.
Unlike Foer, I chose to keep the original
text of The cat is on the table visible.
In this way, I question the role of the
designer as author, and how much I as
designer can interfere with the content of
the original text.

This publication has been made in the framework
of the Publication class given by Julie Peeters at
KASK, 2016

